
For those who are unfamiliar to our journey from last year, the reason why Maunakea was 
chosen as our main protagonist and symbolic metaphor for the children was not for us to take a 
stance one side or the other regarding the controversy over the construction of the Twenty-
Meter telescope at the time, but rather as a metaphor that symbolizes the exchange of and 
having ideas. We chose Maunakea as our metaphoric protagonist out of deepest respect for all 
that Maunakea stands for— its sheer magnitude, its sacredness, its proximity to the heavens 
above, its watchful eye across land and sea, its legends, its cultural significance, and its 
timelessness spanning from its ancient past yet reaching out to the distant future.  Maunakea 
for the children became a “kupuna,” watching over them, passing on ways of knowing through 
story, hula, and the natural elements- the wind, the stream, the paths, and the mountains. 
Allowing us to dance along the edge of fantasy and reality as Maunakea would send the 
children messages in the form of clues, gifting to the children the experiences that fueled their 
thoughts and ideas, as their dialogue with her ultimately became the composition of our project 
work last year.  

Wanting that relationship between the children and Maunakea to continue deepening the 
children’s ‘ways of knowing’ through the lens of the Hawaiian culture, we wanted to revive the 
dialogue between Maunakea and the children together as we co-construct the meaning of 
“treasureness” through seeds of respect, empathy, advocacy, sensibilities and relationships. 
Treasureness embodies a timeless connectedness to both the tangible and intangible, to 
people, places, and things, like Maunakea. Treasureness lies in the stories—searching for 
them, finding them, also creating them and then passing them on.

We asked ourselves, “Who could help us with authentically researching and presenting the gifts 
of our island’s stories to the children? Who could we find that would bring the art of storytelling 
to life as one of the “hundred languages,” and also be a “cultural navigator” that would facilitate, 
honor, and weave the children’s ongoing inquiry about ʻTreasuresʻ into the stories as they were 
being told?” Enter Moses Goods, a renowned storyteller, actor, artist who upon meeting we 
knew would be the perfect fit for the children as he was already wondering himself, where the 
children were in their own thoughts about treasures. After several meetings and checking to 
make sure traveling to the space we had in mind would not be disrespectful, the first “Island 
Treasure” gifted to the children was decided to be Kaniakapūpū ruins.

From Maunakea  
  to Kaniakapūpū



Last week, the first message from Maunakea arrived. It was presented to the children on a 
large screen in the tech lab where they had received messages before. The ʻbeginningʻ and 
ʻendʻ of the messages remained the same as last year, as well as the process of “reading” the 
clues, a protocol that the children had come to learn and will come to learn as this dialogue 
continues.  The childrenʻs responses made visible to us the high level of analysis and critical 
thinking they were engaged in to decipher each clue. In addition, it also made visible the 
relationship between the child as an active participant in the inquiry and learning co-
constructed by a community as key to impacting the way children learn best.

While the teachers read aloud each part of the message, each sentence held a clue. One clue 
that the teachers were curious as to what the childrenʻs ideas would be was Maunakea’s 
intentional use of quotation marks (“gift”).  As the teachers tossed the provocation as to what 
the inconspicuous marks around the word gift might mean, the children’s ideas began to flow!

“”  this might mean to talk.  Maybe there are sounds in it.

Itʻs part of aloha, because aloha means thank you.

So it doesn’t get mixed up.

Maybe itʻs trying to show us a clue about what the treasure is.

Itʻs about something.

Does that mean we are going on a 
research trip?

Itʻs a tunnel.

I think itʻs maybe a passage way 
to Maunakea!

Messages from Maunakea— The Clues



Maybe Maunakea is trying to lead us not to the Pali,
but a different way!

When you go into the tunnel there 
are treasures.

Pele made us a path so we could see the volcano, go down this path. Thereʻs 
a volcano filled with lava. It wants us to go down this path and see the 
volcano. It wants us to think. It wants us to see the message.

Maybe Maunakea wants us to go there because she 
wants to send us tons of messages.

Maybe the tunnel will lead us to the path!

Itʻs Peleʻs plant because it has the purple things on it.

If you push the leaves then 
you will see a treasure.

Itʻs from the puʻolo!

Thatʻs a rock house.

It looks spooky.

Kahu says we cannot go to that house.

It used to be a school but now it broke.

Maybe someone built it and there was a 
storm and thunder and lightening. 

Maybe that was a house but it broke.



Itʻs Maui! (from Moana, the movie)

 Itʻs Peleʻs brother!

He looks like King Kamehameha because 
he has a cape and spear.

                                Maybe itʻs his son.

(The next clue was just an audio clip of the sounds in the space. 
The children were asked to listen for 1 minute and share what they heard.)

I heard an air conditioner.

Crickets.

Wind and birds.
I heard a calm wind.

Maybe it was the messages flowing down the waterfall.



The final clue, which has become part of the message ritual sent from Maunakea, is the map 
for the bus.  This year, the children had also requested while reading the clues, a map to find 
the treasure with “X” marking the spot.  Maunakea listened and sent the children two maps. 
One to find their way to the location via the bus and the other with clues to help them on the 
path to the treasure. While on the bus, the children passed the map along as they each took 
turns “reading” the symbols and landmarks that would help them to know if the bus was 
headed the right way and if we were getting closer. This “literacy of maps” honors the literacy 
learning of children in multiple ways.  Developmentally, reading maps can be done from every 
reading level, meeting a child wherever he/she may be in terms of literacy learning because 
there are symbols, images, and text clues to encode, decode, store, put into sequence, 
context, perspective, and finally comprehension and maybe even revision. While maps are 
indeed helping us to find our way, they also provide children with a micro look at the bigger 
picture and relationships between where they begin, where they end up, and where they are 
in relation to the whole island and the body of water that surrounds it. The different paths 
along the way and overall view provides a visual schema that becomes a mental map children 
construct in their mindʻs eye as they add to it with each place that they go. 

The Maps



Sense Abilities
Upon arrival, the children were given one more message from Maunakea.  Maunakea had 
told them to make sure to listen closely to the treasure story that awaits them. The children 
headed down this unknown path as if they were experts at finding their way.  Now instead of 
clues from the map, they were reading clues from the forest itself — the ground, the leaves, 
the trees, the smells, and the sounds.  Here on the path, or “tunnel” as the children called it, 
the teachers took the opportunity to heighten the childrenʻs “*sensibilities” as subtle changes 
in the environment were pointed out along the way. — “smell change, light change, 
temperature change, wind change, plant change, path change.” Our (the teachers) 
hypothesis being that by announcing the changes we would draw the childrenʻs awareness 
to the slightest differences and changes occurring around them without interpreting the 
change itself for them.Having searched for tangible treasures, we already knew the children 
are keen at seeing things far better than most adults, what we wanted now was for them to 
elevate their other ways of noticing, ways of sensing, and ultimately ways of thinking about 
the expressions of nature and the treasures found in those intangible expressions.
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